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PURPOSE OF SACRED 

ART & ARCHITECTURE









“In the whole compass of  the art 

of  building, there is nothing in 

which we ought to employ more 

thought, care and diligence than in 

the laying out and adorning a 

Temple; because, not to mention 

that a Temple well built and 

handsomely adorned is the greatest 

and noblest ornament a city can 

have; it is moreover the habitation 

of  the Gods.”

- Leon Battista Alberti, The Ten 

Books of  Architecture: The 1755 Leoni 

Edition (New York: Dover, 1986), 

bk VII, ch III, p.136



"The heavens declare the glory of God; and the firmament 

sheweth his handywork.” (Psalms 19:1)  





“When we observe the phenomena of the heavens and the earth, we can 

come to only one conclusion: these are the effects of some great cause. 

There can be no design without a designer and nothing built without 

a builder.” 

(Elder Howard W. Hunter, Conference Report, April 1970, First Day—

Morning Meeting, p.7)

"Do I err, then, in believing that the 

universe is built upon symbols, to the 

end that it may bear record of its all-

wise Architect and Builder?”

(Elder Orson F. Whitney, Improvement 

Era, 30 August 1927) 



“…all things are created and 

made to bear record of me, 

both things which are temporal, 

and things which are spiritual; 

things which are in the 

heavens above, and things 

which are on the earth…all 

things bear record of me.” 

(Moses 6:63)

[          ] COSMOSMICRO

MACRO







LEARNING THROUGH ART & ARCHITECTURE 

Elder Boyd K. Packer 

“We are able to feel and learn very quickly through music, through art, through 

poetry some spiritual things that we would otherwise learn very slowly.”

Elder M. Russell Ballard 

“Inspired art speaks in the language of  eternity, teaching things to the heart that 

the eyes and ears can never understand.”









ROLE OF THE 

ARCHITECT & ARTIST









“And look that thou make them after their pattern, which was shewed thee in 
the mount.” (Exodus 25:40)







CLASSICAL SITE 

PLANNING











“Lastly, the place where you intend to fix a Temple, 

ought to be noted, famous, and indeed stately, clear 

from all contagion of secular things, and, in order 

thereunto, it should have a spacious handsome area 

in its front, and be surrounded on every side with 

great streets, or rather with noble squares, that you 

may have a beautiful view of it on every side.”

Leon Battista Alberti, The Ten Books of 

Architecture: The 1755 Leoni Edition (New York: 

Dover, 1986), bk VII, ch III, p.137









“Temples should be built upon very high places, in the middle of  the country, and 

on a rock…[We] shall chuse those sites for temples, that shall be in the most noble, 

and most celebrated part of  the city, far from dishonoured places, and on beautiful 

and ornamented piazza’s, in which many streets finish, whereby every part of  the 

temple may be seen with its dignity, and afford devotion and admiration to 

whomever sees and beholds it. And if  in the city there be hills, the highest part of  

them is to be chosen; but in case there be no elevated places, the floor of  the 

temple is to be raised, as much as is convenient, above the rest of  the city. One is 

besides to ascend to the temple by steps; since the ascent alone to a temple is what 

affords greater devotion and majesty.”

Andrea Palladio, The Four Books of  Architecture (New York: Dover, 1965), bk IV, ch.

I, p.80-81







“The temple is often associated with the waters 

of life which flow forth from a spring within 

the building itself-or rather the temple is 

viewed as incorporating within itself or as 

having been built upon such a spring. The 

reason such springs exist in temples is that they 

are perceived as the primeval waters of 

creation, Nun in Egypt, Abzu in Mesopotamia. 

The temple is thus founded on and stands in 

contact with the primeval waters.”

[John Lundquist, "What Is a Temple? A 

Preliminary Typology," in The Quest for the 

Kingdom of God: Studies in Honor of George 

E. Mendenhall, ed. H. B. Huffman, F. A. Spina, 

and A. R. W. Green (Winona Lake, IN: 

Eisenbrauns, 1983), 208]













“The temple is the architectural embodiment of 

the cosmic mountain. This theme is extremely 

common in ancient Near Eastern texts. From 

the time of Sargon II onwards, the cult room of 

Assur in the temple of Assur, ÉdAssur, was 

‘House of the Great Mountain of the Lands.’ 

This perception is very common in the Old 

Testament, as is seen in such passages as Isaiah 

2:2 and Psalm 48:2. These conceptions of Zion 

as a holy mountain go back ultimately to the 

inner-Israelite experience at Sinai. The temple 

of Solomon would seem ultimately to be little 

more than the architectural realization and the 

ritual enlargement of the Sinai experience.”

[John M. Lundquist, "What Is a Temple? A 

Preliminary Typology." In Temples of the 

Ancient World : Ritual and Symbolism, edited 

by Donald W. Parry, (Salt Lake City: Deseret 

Book, 1994), 84-86.]

















ORIENTATION & 

ALIGNMENT



“The architect should be equipped with knowledge 

of many branches of study and varied kinds of 

learning …Let him … be acquainted with 

astronomy and the theory of the heavens.”

- Vitruvius



4 Pillars of Earthly Time – Seasonal Cycles









“A majority of [Greek] temples are oriented toward the east, 

sometimes…toward the rising sun of the deity’s feast day in the year of the 

temple’s dedication...At favored Athens…the concordance between sun and 

earth was exact. Elsewhere, a compromise was apparently worked out, and the 

temple swung off its desired sunrise enough to assume a coherent position in 

relation to the shape in question and to the topographical conformation of the 

site as a whole…Therefore, the reason for the placement and orientation of any 

Greek temple can probably be understood in the following terms: first, through 

the sacred character of the landscape itself, which caused it to be built where it 

was and with which it was seen; second, through the tension which may or may 

not have existed at each place between the special terrestrial and celestial points 

of focus.”

[Vincent Joseph Scully, The Earth, the Temple, and the Gods: Greek Sacred 

Architecture, Rev. ed. (New Haven: Yale University Press, 1979), 44].

















“The fronts of temples must be made to face the greatest 

part of the city, that religion may seem to be placed as the 

safe-guard and protectrix of the citizens. But if temples are 

built without the city, then their fronts must be made to 

face the publick streets, or the rivers, if they are built near 

them; that passengers may see them, and make their 

salutations and reverences before the front of the temple.”

[Andrea Palladio, The Four Books of Architecture (New 

York: Dover, 1965), bk IV, ch. I, p.81]












