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Perspective Section of an Elementary School Lobby (Graphic by Hunter Huffman & Riley Winter) 

 

 
________________________________________________________________ 
 
The following packet outlines the required weekly exercises and projects for the course. Each student’s learning 

over the course of the semester will be assessed through several assignments and projects as outlined below:  

 

• ATTENDANCE / PARTICIPATION / QUIZZES (100 POINTS) – Students are required to attend and actively 

participate in each class session and workshop. Occasional pop quizzes based on the assigned reading will 
be given to students and will count as part of their participation for that class session.  

 

• GRAPHIC COMMUNICATION WEEKLY EXERCISES (150 POINTS) – Students will be given weekly 

exercises as part of their homework for the class. Each assignment is designed to reinforce the concepts 

the students are learning from the readings, demonstrations, and lectures.  
 

• GRAPHIC COMMUNICATION PROJECTS (3 @ 250 POINTS = 750 POINTS) – Each student will 

demonstrate the knowledge gained in the course through three graphic communication projects. Each 

project is designed to test the students’ ability to apply the principles of graphic communication in an 

architectural setting.  
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Examples of Different Types of Graphic Communication (Drawings by Brandon Ro) 

PURPOSE:  

The following graphic communication exercises will help students gain skills in both analog and digital methods 
of communicating architectural content. These will include the use of different types of computer software as well 

as hand techniques. One exercise will be due each week throughout the course of the semester.  

 

COMPLETE:  

• Exercise 1: Analysis / Diagrams (analog)  

For your graphic communication weekly exercise, create a hand drawn (analog) building precedent analysis 

drawing in diagrammatic format that demonstrates your understanding of the principles discussed in class and 
the readings. This can be part of your precedent analysis from design studio. Submit a high-quality scan to 

Canvas for credit. (10 points) 

• Exercise 2: Orthographic Drawings (analog) 

For your graphic communication weekly exercise, create a hand drawn (analog) orthographic elevation 
drawing on watercolor paper of a classical building or monument in Washington, D.C. that demonstrates your 

understanding of line weights, tone, shadow, and texture as discussed in class and the readings. Submit a 

high-quality scan to Canvas for credit. (10 points) 

• Exercise 3: Perspective Sketch (analog) 

For your graphic communication weekly exercise, create a hand drawn (analog) perspective sketch that 
demonstrates your understanding of the rules of perspectival drawing as discussed in class and the readings. 

Submit a high-quality scan to Canvas for credit. (10 points) 

• Exercise 4: Watercolor Rendering (analog) 

For your graphic communication weekly exercise, transform your orthographic elevation drawing that was 
created in Exercise 2 into a watercolor rendering (analog) that demonstrates your understanding of the 

rendering concepts discussed in class and the readings. Submit a high-quality scan to Canvas for credit. (10 

points) 

• Exercise 5: Perspective Rendering (analog) 

For your graphic communication weekly exercise, add watercolor (analog) to your perspective sketch that was 

created in Exercise 3 that demonstrates your understanding of principles discussed in class and the readings. 

Submit a high-quality scan to Canvas for credit. (10 points) 

• Exercise 6: Hybrid Graphics (analog) 

For your graphic communication weekly exercise, create a hand drawn (analog) hybrid graphic that includes 
two or more mediums (such as pencil, pen, marker, watercolor, etc.) that demonstrates your understanding of 

the principles discussed in class and the readings. This hybrid graphic can be related to your design studio 

project. Submit a high-quality scan to Canvas for credit. (10 points) 
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• Exercise 7: Presentation Boards (analog) 

For your graphic communication weekly exercise, create a hand drawn (analog) presentation board, such as 
your analytique rendering, that demonstrates your understanding of the principles discussed in class and the 

readings. This presentation board can be related to your design studio project. Submit a high-quality scan to 

Canvas for credit. (10 points) 

• Exercise 8: Analysis / Diagrams (digital) 

For your graphic communication weekly exercise, create a computer generated (digital) building precedent 
analysis drawing in diagrammatic format that demonstrates your understanding of the principles discussed in 

class and the readings. This can be part of your precedent analysis from design studio. Submit a high-

resolution PDF to Canvas for credit. (10 points) 

• Exercise 9: Perspective Renderings (digital) 

For your graphic communication weekly exercise, create a computer generated (digital) rendering that 

includes post-processing in Adobe Photoshop that demonstrates your understanding of principles discussed in 

class and the readings. This can be part of your project from design studio. Submit a high-resolution JPEG 
image and your Photoshop file (PSD) to Canvas for credit. (10 points) 

• Exercise 10: Hybrid Graphics (analog/digital) 

For your graphic communication weekly exercise, create a hybrid graphic that is both hand and computer 

generated (analog/digital) that demonstrates your understanding of principles discussed in class and the 

readings. This can be part of your project from design studio. Submit a high-resolution JPEG image or PDF as 
well as the Adobe software file (Ex: PSD, INDD, AI) that was used to edit the graphic to Canvas for credit. 

(10 points) 

• Exercise 11: Orthographic Drawings (digital) 

For your graphic communication weekly exercise, create a computer generated (digital) orthographic drawing 
that demonstrates your understanding of line weights, hatches, etc. as discussed in class and the readings. 

Submit a high-resolution PDF to Canvas for credit. (10 points) 

• Exercise 12: Presentation Boards (digital) 

For your graphic communication weekly exercise, create a computer generated (digital) presentation board, 
such as your analytique rendering, that demonstrates your understanding of the principles discussed in class 

and the readings. This presentation board can be related to your design studio project. Submit a high-

resolution PDF to Canvas for credit. (10 points) 

• Exercise 13: Professional – Portfolio, Cover/TOC (digital) 

For your graphic communication weekly exercise, create a computer generated (digital) cover and table of 
contents for your professional portfolio using Adobe InDesign that demonstrates your understanding of the 

principles discussed in class and the readings. Submit a high-resolution PDF to Canvas for credit. (10 points) 

• Exercise 14: Professional – Portfolio, Projects (digital) 

For your graphic communication weekly exercise, create computer generated (digital) pages for three (3) 
projects for your professional portfolio using Adobe InDesign that demonstrates your understanding of the 

principles discussed in class and the readings. Submit a high-resolution PDF to Canvas for credit. (10 points) 

• Exercise 15: Professional – Resume (digital) 

For your graphic communication weekly exercise, create a computer generated (digital) professional resume 
that demonstrates your understanding of the principles discussed in class and the readings. Submit a high-

resolution PDF to Canvas for credit. (10 points) 
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Examples of Measured Drawings of Historic Buildings 

(Drawings by Joseph Huang Delin & Russell Taylor Invent [left], Diana Yu [middle], and Edward Mitchem [right]) 

 

PURPOSE:  

Project 1 will continue to help students gain a greater appreciation of the classical tradition and further develop 

their ability to comprehend the proportions and relationships inherent in the classical orders. Each student will 
learn a form of precedent analysis by visiting an existing classical building and creating a measured drawing. 

Students will measure a major part of a building (such as an entrance, building elevation, etc) that must be 

comprised of several architectural elements (such as a balustrade, column base/capital, entablature, ornament, 
door/window surround, etc.). The student will use their measurements to produce a scaled measured drawing in 

the format of an analytique rendering. This exercise is designed to help students understand the vocabulary of 

classical moldings, elements, and building features.  Students will prepare their drawings for submission to the 
annual Measured Drawing Competition by the Traditional Architecture Group (TAG) in the United Kingdom 

(http://traditionalarchitecturegroup.org/awards). 

 

Possible local historic buildings to draw include: 
 

▪ Utah State Capitol, SLC (interior/exterior) 

▪ Church Administration Building, SLC (exterior) 
▪ Joseph Smith Memorial Building, SLC 

(interior/exterior) 

▪ Old Hansen Planetarium, SLC (exterior) 

▪ Thomas S. Monson Center, SLC (exterior) 
▪ Hope Gallery, SLC (exterior) 

▪ Eagle Emporium Building – Zions Bank, SLC 

(exterior) 
▪ Rio Grande Building, SLC (exterior) 

▪ Meditation Chapel, Memory Grove, SLC 

(exterior) 
▪ The Pagoda, WWI Memorial, Memory Grove, 

SLC (exterior) 

▪ Frank E. Moss United States Courthouse, SLC 

(exterior) 

▪ Commercial Club building, SLC (exterior) 

▪ Salt Lake Stock and Mining Exchange, SLC 
(exterior) 

▪ Boston and Newhouse Buildings, SLC (exterior) 

▪ Anthony’s Antiques and Fine Art, SLC 

(exterior) 
▪ Libby Gardner Concert Hall, U of U, SLC 

(exterior) 

▪ Kingsbury Hall, U of U, SLC (exterior) 
▪ John R. Park Building, U of U, SLC (exterior) 

▪ Utah County Historic Courthouse, Provo 

(interior/exterior) 
▪ Historic BYU Women’s Gymnasium, Provo 

(exterior) 

▪ Pleasant Grove Tithing Office (exterior) 

▪ State Bank of Payson – Wells Fargo (exterior) 

http://traditionalarchitecturegroup.org/awards
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COMPLETE:  

• STEP 1: Students must review and familiarize themselves with TAG’s Measured Drawing Competition 

details. http://traditionalarchitecturegroup.org/student-award-1  

• STEP 2: To begin the measured drawing analytique project, each student must select a building of their 
choice from the list above or propose an alternative to the instructor for approval. When visiting the building 

it is important for students to walk around and identify an area that is of interest to measure and draw. Once 

the student identifies which part of the building they will focus their drawing on they will begin making field 
notes of their measurements. It is important to keep copious on-site hand sketches and take ample photos of 

the process, including photos with the students as proof that they measured the building.  

• STEP 3: Once all of the measurements are obtained, the student should begin creating scaled measured 

drawings of the various parts of the building and the architectural details. This can be done by hand or in 
computer software.  

• STEP 4: Upon completing the drafting phase, the student will create several analytique concept layouts to 

review with the instructor. The analytique should include architectural elements, the building elevation, a 

partial plan, a wall section, a classical order, and details of molding profiles.  
• STEP 5: After an analytique concept is chosen, the student will draft the final measured drawing analytique. 

This can be done in a digital or analog environment.  
• STEP 6: Once the student has finished drafting their analytique, they will apply shade and shadow to the final 

drawing. This can be performed through digital or physical watercolor techniques. If the student chooses to 

create a digital analytique, they will submit a PDF and a physical printout. If the student produces the project 

by hand, they will submit their physical drawing and a high-quality scan. Their final project will be reviewed 
with the class.    

• STEP 7: Students will submit their final measured drawing analytique to the TAG competition committee by 

the October 31, 2021 deadline. Students must make sure they follow the competition submission 

requirements. http://traditionalarchitecturegroup.org/student-award-1  
 

 
 

http://traditionalarchitecturegroup.org/student-award-1
http://traditionalarchitecturegroup.org/student-award-1
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Parallel of the Orders by William Chambers in “A Treatise on Civil Architecture” (1759) 

 

PURPOSE:  

Project 2 will help students gain a greater appreciation of the classical tradition and further develop their ability to 
comprehend the proportions and relationships inherent in the classical orders. This project also helps the student 

gain more control over their hand-eye-mind coordination as well as their ability to manually hand draft and render 

a large format presentation. (250 points) 

 

COMPLETE:  

• STEP 1: To begin the parallel of the orders project, each student must select one of the ancient treatises that 

will serve as their guide while drawing the classical orders. For instance, a student can use Andrea Palladio’s 
treatise to understand his proportioning system and then draw the classical orders according to the rules that 

are outlined by Palladio. Possible mentor architects to select from may include James Gibbs, Claude Perrault, 

Sebastiano Serlio, Vincenzo Scamozzi, Charles Normand, Giacomo Barozzi da Vignola, Andrea Palladio, and 
William Chambers.  

 

• STEP 2: Once the student has selected a mentor architect and their treatise, they will begin drafting a parallel 

of the classical orders on a 24-inch by 36-inch sheet of watercolor paper. All five of the classical orders 

(Tuscan, Doric, Ionic, Corinthian, Composite) will include the entablature, column, and pedestal and will be 
portrayed side by side. Each order will have the same height of 16-inches on the sheet. It is recommended that 

the student begin by blocking out each of the classical orders according to the diameter (module) of the 

column. The ratio of 1 to 4 will be evident across the orders since all columns and entablatures will be the 
same height with only the diameter of the column changing in size.  In addition to the classical orders, each 

student will include a ¼ inch wide frame that is inset 1-inch from the edge of the paper. Using architectural 

lettering, each student will include their name as well as the following text: A Parallel of the Classical Orders 
according to __________ (architect name).  
 

• STEP 3: Once the student has finished drafting their parallel of the classical orders by hand, they will render 

their drawing with watercolor. The watercolor rendering must include shades and shadows on each of the 

classical orders to demonstrate their understanding of the classical moldings and projections. The project will 

be physically submitted to the instructor and reviewed with the class.    
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Parallel of the Orders according to Vignola (Drawing by Benjamin Felix) 

PURPOSE:  

Project 3 will continue to help students gain a greater appreciation of the classical tradition and further develop 

their ability to comprehend the proportions and relationships inherent in the classical orders. This project takes a 

shift from hand drafting and analog means to computer-aided drafting and digital watercolor. (250 points) 

 

COMPLETE:  

• STEP 1: To begin the parallel of the orders project, each student must select one of the ancient treatises that 
will serve as their guide while drawing the classical orders. For instance, a student can use Andrea Palladio’s 

treatise to understand his proportioning system and then draw the classical orders according to the rules that 

are outlined by Palladio. Possible mentor architects to select from may include James Gibbs, Claude Perrault, 

Sebastiano Serlio, Vincenzo Scamozzi, Charles Normand, Giacomo Barozzi da Vignola, Andrea Palladio, and 
William Chambers. NOTE: Students can select the same architect that was chosen for Project 1 or a new one. 

 

• STEP 2: Once the student has selected a mentor architect and their treatise, they will begin drafting a parallel 

of the classical orders on a 24-inch by 36-inch sheet (Arch D) within a computer-aided drafting software, such 
as AutoCAD or Revit. All five of the classical orders (Tuscan, Doric, Ionic, Corinthian, Composite) will 

include the entablature, column, and pedestal and will be portrayed side by side. Each order will have the 

same height of 16-inches on the printed sheet. It is recommended that the student begin by blocking out each 
of the classical orders according to the diameter (module) of the column. The ratio of 1 to 4 will be evident 

across the orders since all columns and entablatures will be the same height with only the diameter of the 

column changing in size.  In addition to the classical orders, each student will include a ¼ inch wide frame 

that is inset 1-inch from the edge of the paper. Using architectural lettering, each student will include their 
name as well as the following text: A Parallel of the Classical Orders according to __________ (architect 

name).  
 

• STEP 3: Once the student has finished drafting their parallel of the classical orders digitally, they will render 

their drawing with digital watercolor in Adobe Photoshop and make sure the final format is a vector file by 
using Adobe Illustrator. The watercolor rendering must include shades and shadows on each of the classical 

orders to demonstrate their understanding of the classical moldings and projections. The project will be 

submitted as a PDF and a physical printout. This will be reviewed with the class. 


