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“I want to see, 

therefore I draw.”

- Carlo Scarpa



FIELD STUDY ANALYTICAL SKETCH

Andrea Palladio







WHAT IS A PRECEDENT?

PRECEDENT = an earlier event or action that is regarded as an example or guide to be 

considered in subsequent similar circumstances.

PRECEDENT IN ARCHITECTURE = using existing architecture as an example or guide when 

designing a new building.

Pantheon Thomas Jefferson- 1819 Draft of the 
Rotunda (University of Virginia)



WHY USE A PRECEDENT?

Use the best ideas of the past to make our 

designs better.

Precedents can provide inspiration on how to 

solve specific problems in plan, elevation, or 

details.

A precedent creates a reference between our 

design and another- lends authority and gives 

our design meaning.

Studying precedents helps us understand the 

architecture of a specific place and relate 

new architecture to an existing context.



WHAT DO YOU LOOK FOR IN PRECEDENTS?

Select a precedent that relates to  the problem you are working on.

Look at important works of architecture or architecture that is still considered 

beautiful despite the passing of time..

Look for overall relationships and plan adjacencies.

Look for proportional relationships of rooms and elements within rooms.

Look at specific details such as 

profiles of moldings and how those 

moldings relate to other details in 

the space.

Use photographs, sketches, and 

measured drawings to  study plan, 

elevation, section, and profile.

















The rectangles shown have a common base dimension (width) but their heights are determined by 

varying the numerical ratio between height and width. (Diagram of 

rectangles defined by small whole number ratios.) 

The building blocks of classical rooms are the 7 shapes defined by Andrea Palladio: circle, square, square 

and a third, square and a half, the root-2 rectangle, square and two thirds, and double square (bk1, ch21)
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Drayton Hall, 1738 (Early American example of Palladian architecture)



Proportional relationships are important at all scales. 

Design by Richard Sammons, 2003



















INTERCOLUMNIATION

Should appear that there are enough columns visually to support the beam and weight of the load above





“Equality is the bilateral symmetry found in nature among things equal in importance: two eyes 

or two ears, for example.” (Buras, The Art of Classic Planning, p.178)



“Punctuation in nature appears in the tip of a leaf, the tip of a nose, or the tip of a lion’s tail…it is 

about one-fifth to one-seventh of the length of an element.” (Buras, The Art of Classic Planning, 

p.178)



“Differentiation is distinguishing big from little, important from less so, etc.” Such as the golden 

ration proportion 1:1.618. (Buras, The Art of Classic Planning, p.178)





Proportional relationships are important at all scales. 

Design by Richard Sammons, 2003









MUSICAL HARMONY TIED TO ARCHITECTURAL PROPORTIONS















Basilica of San Lorenzo

Filippo Brunelleschi











Progressive Omission:  Orders explicit and implicit. 

The primary task of the order is to govern the proportions and 

ornaments of the wall, whether or not columns or pilasters 

actually appear. In many rooms, the full order is only implied in 

the design of the wall surface by the placement of openings, 

moldings, and paneling systems.  

--The Architecture of the Classical Interior by Steven W. 

Semes,2004, pg. 40.) 



























https://www.cnu.org/publicsquare/2018/02/21/l%E2%80%99enfant%E2%80%99s-sacred-design-washington-dc

L’Enfant’s sacred design for Washington DC

https://www.cnu.org/publicsquare/2018/02/21/l%E2%80%99enfant%E2%80%99s-sacred-design-washington-dc




“The locations of major buildings, public 
squares, and so forth were determined by 
the Golden Section Template shown below, 
which grows out of the star alignment. 
This design constitutes the conceptual 
master plan for the city. Its pattern was 
also made use of years later (though 
unknowingly in all likelihood), by the 
McMillan Commission, to determine the 
location of future monuments and 
structures such as the Lincoln and 
Jefferson Memorials, and eventually the 
Pentagon.”

https://www.cnu.org/publicsquare/2018/02/21/l

%E2%80%99enfant%E2%80%99s-sacred-

design-washington-dc

https://www.cnu.org/publicsquare/2018/02/21/l%E2%80%99enfant%E2%80%99s-sacred-design-washington-dc
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