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“Our mind is a garden, our thoughts are the seeds, you can grow flowers 

or you can grow weeds.”  

— Ritu Ghatourey 

 
“Still round the corner there may wait, a new road or a secret gate.”  

      – J.R.R. Tolken 

 
“The quieter you become, the more you are able to hear”  

–  Rumi 

 

“If you have a garden and a library, you have everything you need.”  
  – Marcus Tullius Cicero 

 

“Meditation brings wisdom; lack of mediation leaves ignorance. Know 

well what leads you forward and what holds you back, and choose the 

path that leads to wisdom.” 

– Buddha 

 
 “Her heart was a secret garden and the walls were very high.”  
  – Le Gassick 

 

 “Every touching experience of architecture is multi-sensory; qualities of 

space, matter and scale are measured equally by the eye, ear, nose, skin, 

tongue, skeleton and muscle. Architecture strengthens the existential 

experience, one’s sense of being in the world, and this is essentially a 

strengthened experience of self.”  

  – Juhani Pallasmaa, The Eyes of the Skin, p.41 
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Elevation of the Springville Art Center Addition, Claud Ashworth Architects, 1963

 

DESIGN CHALLENGE The Springville Museum of Art and City of Springville are pleased to 

announce a student design competition. The program is designed to 

challenge undergraduate architecture students to explore a real-world 

design problem. The program is focused on creating a new meditation 

garden and seating plaza for the Springville Museum of Art.  

 

▪ The goal of the project is to provide visitors with a restful, healing, 

contemplative space adjacent to the main entrance to the museum 

that is both accessible and engages the senses.  

▪ The new meditation garden will include a seating plaza as well as a 

freestanding wall and/or structure.  

▪ The project will include power and mood lighting.  

▪ The design should complement the museum's purpose as a 

"sanctuary of beauty and temple of contemplation."  

▪ The project's architectural style should also be consistent with the 

existing Spanish colonial revival style of the museum. 

▪ Design proposals should be aware of an existing water main that 

crosses the site.  

▪ The hardscape and landscape design, such as rock base, pavers, and 

plant species, should be low maintenance.  

▪ The project may also include a water feature, such as a fountain.  

▪ There are two existing sculptures on the site that may be 

incorporated into the design or relocated. 

  

PROJECT LOCATION The proposed site of the new meditation garden and seating plaza is 

located to the northeast of the main east entrance at the Springville 

Museum of Art, 126 East 400 South, Springville, Utah 84663. It sits on 

two different parcels owned by both Springville City (Museum of Art) 

and Nebo School District. An interlocal agreement between the two 

entities enables the museum and city to develop and maintain the 

landscaping area of the proposed site. The project site is located on both 

of the following two parcels: 1) Utah County Parcel Serial #23:036:0027, 
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126 E 400 S, Springville, UT 84663 and 2) Utah County Parcel Serial # 

23:036:0028, 485 S 100 E, Springville, UT 84663. 

 
The new meditation garden will replace an existing planter (Area A) on 

the northeast corner of the building and may be expanded as needed. The 

existing landscape (Area A) is just over 1,000 square feet and the larger 

landscape extending to the existing building (Area B) is around 2,540 

square feet. See the Owner Provided As-Built Drawings below:  

 

 
AWARDS The design jury will meet to select winning projects. The results will be 

announced to all competition participants. Winning students will receive 

a cash prize from the Springville Museum of Art as outlined below:  

 

▪ First place - $300  

▪ Second place - $200 

▪ Third place - $100 

 

Competition winners may also be eligible for a paid architecture 

internship to help produce the final drawings for the project. 

 

ASSESSMENT The project will be broken down into several stages. The weight of each 

part of the project is broken down as follows:  

 

 PROJECT 01: SMA Meditation Garden   15% 

 Part A – Pre-Design (Precedent Analysis)   10 pts 

Part B – Esquisse (Concept Development)   10 pts 

 Part C – Refinements (Schematic Design)   30 pts 

 Part D – Final Presentation (Design Development)  100 pts 
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PURPOSE Part A of the project is dedicated to helping the student familiarize 

themselves with the classical garden typology, especially as it relates to 

meditative practices. Students may want to reference various garden 

traditions from different parts of the world as part of their precedent 

analysis. This may include French, English, Italian, Spanish, Moorish, 

Islamic, Japanese, and Chinese gardens among others. 

 

Each student will select one of the following precedents to study.  

 

▪ Alhambra Palace, Granada, Spain  

▪ Alcazar de los Reyes Cristianos, Cordoba, Spain  

▪ Gardens of Versailles, France 

▪ Château de Fontainebleau Gardens, France 

▪ Château de Chenonceau Gardens, France 

▪ Gardens at the Villa d'Este, Tivoli, Italy 

▪ Villa Lante, Bagnaia, Italy 

▪ Villa di Castello Gardens, Tuscany, Italy 

▪ Giusti Palace and Garden, Verona, Italy 

▪ Boboli Gardens, Florence, Italy 

▪ La Gamberaia, Settignano, Italy 

▪ Villa Garzoni, Collodi, Italy 

▪ Barchetto, Caprarola, Italy 

▪ Taj Mahal Gardens, Agra, India 

▪ Humble Administrator’s Garden, Suzhou, China 

▪ Getty Villa Gardens, CA 

▪ Getty Center Gardens, CA 

▪ Allied Arts Guild, Menlo Park, CA 

▪ Mission San Luis Rey, Oceanside, CA 

▪ Balboa Park Gardens, San Diego, CA 

▪ Huntington Gardens (select a garden Chinese, Japanese, Herb, etc), 

San Marino, CA 

▪ Seattle Japanese Garden, WA 

▪ Dumbarton Oaks, Washington, D.C. 

▪ Ashton Gardens, Thanksgiving Point, UT 
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DELIVERABLES Each student will create a series of drawings and diagrams in plan, 

elevation, section, perspective, etc. to communicate their analysis. 

During the analysis pay particular attention to both landscape and 

architectural features, such as pathways, paving patterns, 

stairways/ramps, planters, flora, trees, vines, vases, statues, seating, 

water features, walls, divisions, spaces, terraces, columns, screens, 

entrances, arcades, pavilions, porticos, aedicules, temples, role of 

sun/shade, etc. The analysis should also illustrate how the garden is 

multi-sensory, contemplative (private), inviting (socializing), and 

engages in storytelling/narrative. Students should identify important 

architectural and landscape elements, textures, geometries, 

perspective/optics, plant species, etc. Students should prepare their 

findings on a series of 11x17 sheets. Students will present their findings 

to the class.  

 
 Submit a single PDF to Canvas and bring a physical copy to class. 

DUE 8/26/2022 
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PURPOSE Part B of the project is where you develop your design concepts. 

Embedded in the Ecole des Beaux-Arts curriculum was the esquisse – a 

French word for sketch. The esquisse can be defined as a preliminary 

sketch showing the main ideas of your solution to the design challenge. It 

is done in a short fixed time, usually anywhere from a couple of hours to 

nine hours. Your final design for the project will be founded on your 

esquisse.  

 
Students may want to reference various garden traditions from different 

parts of the world as part of their precedent analysis. This may include 

French, English, Italian, Spanish, Moorish, Islamic, Japanese, and 

Chinese gardens among others.  

 

DELIVERABLES Each student will create a total of three (3) quick sketch proposals for the 

project. Each sketch proposal will include both a site plan and the main 

elevation at 1/8”=1-0” scale; this will result in six (6) drawings. The 

design decisions should be informed by the findings from each student’s 

precedent analysis.  

 
 Submit concept sketches to Canvas and bring your physical 

drawings to class for review with the instructor. DUE 8/26/2022 
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PURPOSE For Part C of the project, students will select one of the design concepts 

from Part B to further refine in the schematic design phase. In this phase, 

students will begin their new studies at a larger scale than before in order 

to fully develop the design proposal in floor plan, section, and elevation.  

Each student will start designing details, such as the stone joint patterns, 

lines of molding profiles, floor patterns, column capital details, etc.  

 

DELIVERABLES Each student will create a total of two (2) refined design options based 

on their selection from the esquisse. Each of these refined design options 

will include a floor plan, two elevations, and a site section at 1/4”=1-0” 

scale. This equates to a total of eight (8) drawings.  

 

 A scanned copy of these options will be uploaded to Canvas in 

addition to presenting the drawings in person to the instructor 

during informal class pin ups. DUE 8/29/2022 
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TOPIC The design development phase of the project for Part D further refines 

one of the two options from Part C. Majority of the efforts for this stage 

will be devoted to producing the final presentation drawing. The 

drawings can be created via analog means, such as hand drafting, or 

digitally. Special note should be taken to use appropriate line weights 

and textures to show materials. 

 

DELIVERABLES The final drawings will be compiled on several drawing sheets. Below is 

a breakdown of the specific drawing requirements for the project. 
▪ Colored site plan at 1/4”=1’-0” scale (illustrate vegetation types, 

hardscape, water features, etc) 

▪ Site section at 1/4”=1’-0” scale (include a silhouette person for scale) 

▪ Front and side elevations at 1/4”=1’-0” scale (include a silhouette 

person for scale) 

▪ Perspective experiential vignettes of how it feels inside your garden 

 

 A digital color scan (150 dpi) of the final presentation will be 

uploaded to Canvas. You will present your final project to the 

client at the Museum on 9/2/2022. 
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FINAL ASSESSMENT  Your design project will be graded based on the following criteria: 
 

Successful design solution to fundamental architectural 

problems that integrates concepts, formal/visual principles, 

creative inquiry, and techniques that address the functional and 

programmatic requirements of the project.  

20 (20%) 

Demonstrates fundamental understanding and application of 

formal, spatial, and aesthetic principles. (e.g., proportion, 

classical orders, geometry, user experience, human scale, 

beauty, hierarchy)  

20 (20%) 

Project addresses the immediate site, neighborhood, and urban 

design needs of the area. Design proposal appropriately 

responds to issues emerging from the surrounding context.  

10 (10%) 

Communicates design solutions effectively using architectural 

presentation materials and techniques (e.g., line weights, level 

of detail for scale, level of craft, organized graphic 

presentation).  

20 (20%) 

Project clearly makes informed and well-reasoned choices 

regarding the incorporation of design principles from precedent 

analysis. 

10 (10%) 

Project demonstrates a rigorous and successful design process. 

This will be evident in the refinement of the selected concept 

sketch (esquisse) to the final design solution (e.g., development 

of plans, sections, elevations, etc.) 

10 (10%) 

All project requirements and criteria are met, such as deadlines, 

deliverables, format, etc. 

10 (10%) 

TOTAL 
100 points / 

100% 
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