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See course website via Canvas for additional info 
________________________________________________________________ 
 
TOPIC  
 “A visit to a museum is a search for beauty, truth, and meaning in our 

lives. Go to museums as often as you can.” 
  – Maira Kalman, American illustrator 

 

 “To preserve the past is to save the future…” 

  – Nanette L. Avery, Writer 

 

 “Museums are the cemeteries of the arts.” 

  – Alphonse de Lamartine, French writer 

 
 “Museums are like the quiet car of the world. It’s a place you can come 

to escape, where there’s authenticity, there’s uniqueness, there’s calm, 

there’s physicality.” 

  – Thomas P. Campbell, Museum director 

 

 “Real museums are places where Time is transformed into Space.” 

  – Orhan Pamuk, Turkish novelist 

 

 “Small museums are great. Big museums are a drag.” 

  – Peter Zumthor, Swiss architect 

 

“Under no circumstances should you reject a good design solution for the 

sole reason that it is well-known, that it has been done before, or that it is 

not new.”  

– George Gromort, French architect 
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“The task involved in bringing together the petrified remnants of 

yesterday and the life of today provides a vivid illustration of what 

tradition always means: not just the careful preservation of monuments, 

but the constant interaction between our aims in the present and the past 

to which we still belong.”  

– Hans-Georg Gadamer, German philosopher 

  
“All art forms – such as sculpture, painting, music, cinema and 

architecture – are specific modes of thinking. They represent ways of 

sensory and embodied thought characteristic to the particular artistic 

medium. These modes of thinking are images of the hand and the body 

and they exemplify essential existential knowledge. Instead of being 

mere visual aestheticization, architecture, for instance, is a mode of 

existential and metaphysical philosophising through the means of space, 

structurenew, matter, gravity and light. Profound architecture does not 

merely beautify the setting of dwelling; great buildings articulate the 

experience of our very existence.”  

  – Juhani Pallasmaa, The Thinking Hand (2009). 

 
 

________________________________________________________________ 
 

DESIGN CHALLENGE  A private donor has provided sufficient funding for the creation of a new 

museum in a small American city. The benefactor has partnered with 

several institutions and collectors of American artwork, antiques, and 

artifacts influenced by the Ecole des Beaux Arts in Paris.  

 

The design challenge behind the American Museum of the Beaux-Arts is 

threefold: 1) to create a place to document and interpret the history of the 

Beaux-Arts tradition in America, 2) to house exhibits featuring the 

permanent collection of the patron, and 3) to provide a visiting exhibit 

gallery to showcase student work from American schools who continue 

the Beaux-Arts tradition.  

 
Since museums are places where historical, artistic, and cultural artifacts 

are displayed for onlookers, the designer must consider the layout and 

type of galleries to be provided. The various methods in which artifacts 

are displayed is referred to as its curatorial strategy. Since this can affect 

the architectural design of a building, it is important that the designer 

understands the different types of curatorial strategies that have emerged 

in museum studies over the years. Each method has different views on 

the role of “back of house” and “front of house” program. The various 

curatorial strategies and types of museums include:  

• (Auto)Biographical Museum 

• Black Cube Museum 

• Indexical Museum 

• Narrative Museum  

• Unstable Museum 

• White Cube Museum 

When contemplating curatorial strategy, the designer must also consider 

whether the experience of the museum should fall into one of two 
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categories: Should the architectural experience be treated as an event 

where the building takes the front stage and the artifacts are strung along 

for the ride? Or, should the architecture provide a more subtle (even 

silent) backdrop where the primary actors are the artifacts themselves?  

While buildings in and of themselves can serve as historical texts, the 

challenge is to get the architecture and artifacts on the same sheet of 

music. Classical architecture provides a method where all parties can 

sing the same melody.  

 
In addition to these challenges, the designer must learn to balance the 

shifting design priorities that arise when considering client-user needs, 

site planning, civic presence, socio-political values, architectural 

programming, religio-cultural ideals, and contextual issues.  

 
 

AMERICANS AND THE  

ECOLE DES BEAUX-ARTS  “As Europe’s most important art school in the nineteenth century, the 

École des Beaux-Arts drew students not just from France and Europe, 

but also from the United States. The first American to enroll was Richard 

Morris Hunt (1828-95). Hunt studied there from 1846 until 1854, 

spending time in the Paris atelier (teaching workshop) of Hector Lefuel, 

and later in Lefuel’s office, where he contributed to designs for 

expanding the Louvre Museum. (‘An atelier is a studio; an architectural 

atelier is a drafting room. Every student of architecture at the École 

learned to design in an architectural atelier.’ Ateliers were not 

architectural offices; they were private schools of architecture.) It was 

Richard Morris Hunt who brought to America the novel idea of the 

architectural office as atelier—a working professional shop or studio that 

also served as a training ground for young architects. Hunt was also the 

first American to encourage Americans to pursue architectural studies in 

France at the École. By the 1890s as many as 60 Americans—the largest 

group of foreign students—were attending the Paris school.” 

 

“After Hunt, more and more aspiring young Americans made the journey 

to France, including Charles Follen McKim (Stanford White’s partner-

to-be), John Mervin Carrere, Thomas Hastings, and Willian Warren. By 

1907, there were 120 Ecole-trained architects practicing in New York 

alone. And on the West Coast, California displayed its Beaux-arts 

incluence with, for example, Arthur Brown’s San Francisco City Hall 

and Julia Morgan’s Hearst Castle for William Randolph Hearst.” [The 

Study of Architectural Design (New York: Pencil Points, 1927; reprint, New York: 

W.W.Norton, 2008), p. xii] 
 

Other notable American alumni architects of the École include William 

Delano, Paul-Philippe Cret, William Emerson, Arthur Gallion, Percival 

Goodman, Louis Sullivan, Henry Hobson Richardson, James Gamble 

Rogers, John Russell Pope, Bernard Maybeck, and Jan-Francois Gabriel. 

Notable American alumni artists of the École include Avard Fairbanks, 

Harriet Whitney Frishmuth, Lee Greene Richards, Meta Vaux Warrick 

Fuller, Eliphalet Frazer Andrews, and Henry Bacon.   
[For a more comprehensive list, see 

https://en.wikipedia.org/wiki/Category:American_alumni_of_the_%C3%89cole_des_Bea

ux-Arts]   

https://en.wikipedia.org/wiki/Category:American_alumni_of_the_%C3%89cole_des_Beaux-Arts
https://en.wikipedia.org/wiki/Category:American_alumni_of_the_%C3%89cole_des_Beaux-Arts
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Although the Beaux-Arts method in America has largely been erased 

from art and design education due to the Bauhaus philosophy since 

World War II, several schools, organizations, and academies in the 

United States have sought to restore it to art education. The growing list 

includes the University of Notre Dame (since 1990), Beaux Arts Atelier 

(NYC), University of Miami, Georgia Institute of Technology, Beaux 

Arts Academy (Utah), Benedictine College, Utah Valley University 

(since 2019), Catholic University of America, Andrews University, 

Judson University, University of Colorado Denver, Kingston School of 

Art, Universidad Politecnica de Madrid, The Prince’s Foundation, Grand 

Central Atelier, Academy of Classical Design, Institute of Classical 

Architecture & Art, the Classic Planning Institute, and the International 

Network for Traditional Building, Architecture & Urbanism among 

others. 
 

PATRONS / COLLECTORS John Frederick Harbeson – “A native of Philadelphia, John Frederick 

Harbeson (1888-1986) attended the University of Pennsylvania, where 

he studied in the Department of Architecture under Paul-Philippe Cret, 

the great exponent of the Beaux-Arts method. Harbeson passed from 

gifted pupil to master of design and partner in the Cret firm. As professor 

of design and, eventually, chair at the University of Pennsylvania, he 

taught by the Beaux-Arts method and, with the publication of The Study 

of Architectural Design, became its principal historian.” [The Study of 

Architectural Design (New York: Pencil Points, 1927; reprint, New York: W.W.Norton, 

2008)] 

 

Peter W. May – Peter W. May is an investor and philanthropist who has 

over 40 years of business and investment experience. He has assembled 

over six hundred architectural drawings by design students from the 

nineteenth and early twentieth-century from training at the Ecole des 

Beaux-Arts.  

 

     
 

BEAUX-ARTS COLLECTION The American Beaux-Arts permanent collection consists of five main 

categories: 1) paintings, 2) sculpture and casts, 3) student and master 

drawings, 4) architectural drawings and models, and 5) objects and 

furnishings.  

 

• Paintings – see examples here: 

https://www.beauxartsparis.fr/en/node/1979  

 

• Sculpture and Casts  – see examples here: 

https://www.beauxartsparis.fr/en/node/1980  

 

• Student and Master Drawings  – see examples here: 

https://www.beauxartsparis.fr/en/node/1983  

https://www.beauxartsparis.fr/en/node/1979
https://www.beauxartsparis.fr/en/node/1980
https://www.beauxartsparis.fr/en/node/1983
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• Architectural Drawings / Models – see examples here: 

https://www.beauxartsparis.fr/en/node/1982  

 

https://www.nyhistory.org/exhibitions/art-architecture-beaux-arts-

drawings-peter-may-collection  

 

• Objects and Furnishings – see examples here:  

https://www.beauxartsparis.fr/en/collectionoeuvre/objet  

 

SITE  
The site for the American Museum of the Beaux-Arts is located at 31 

East Center Street in the downtown historic district of Provo, Utah. This 

is an important street and the site is nestled between two historic 

buildings 

 

The dimensions of the site are illustrated on the city survey below. 

Maximum building height on the site is 100 feet.  

 

Parking is already provided by the adjacent municipal lots.  Occupancy 

for the museum is A-3. All design proposals for the building must meet 

general accessibility requirements. 

 

 

 

https://www.beauxartsparis.fr/en/node/1982
https://www.nyhistory.org/exhibitions/art-architecture-beaux-arts-drawings-peter-may-collection
https://www.nyhistory.org/exhibitions/art-architecture-beaux-arts-drawings-peter-may-collection
https://www.beauxartsparis.fr/en/collectionoeuvre/objet
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PROGRAM The program for the American Museum of the Beaux-Arts is broken 

down as follows:  

 

Exhibition Area (7,000 SF total) 

• Permanent galleries (6,000 SF) 

• Visiting Exhibit gallery (1,000 SF) 

 

Administration (1,000 SF total) 

• Director’s office (150 SF) 

• Curator’s office (150 SF) 

• Support staff open office area (200 SF) 

• Break room / Supplies (150 SF) 

• Conference room (350 SF) 

 

Public Spaces (2,000 SF total) 

• Main lobby for display and receptions (400 SF) 

• Gift shop (1,000 SF) 

• Women’s restroom – 4 water closets, 2 lavatories, changing table 

(400 SF) 

• Men’s restroom – 1 water closet, 1 urinal, 2 lavatories, changing 

table (200 SF) 

 

Support (3,500 SF total) 

• Collection storage and workshop for preparation of exhibitions, 

conservation, and minor repairs (1,000 SF) 

• Loading dock with controlled access for the transfer of collection 

material; temporary secure storage (800 SF) 

• Mechanical room (1,200 SF) 

• General storage (500 SF) 

• Freight and passenger elevators 

• A minimum of two (2) exits are required for egress 

 

Museum of Antiquities total net square footage (13,500 SF) 

Gross square footage - 1.35 multiplier for circulation (18,225 SF) 

 

READING / VIDEOS  
Basile Baudez and Maureen Cassidy-Geiger, “The Beaux-Arts 

Tradition,” in Living with Architecture as Art: The Peter May Collection 

of Architectural Drawings, Models and Artefacts (London: Ad Illissum, 

2021). https://drawingmatter.org/the-beaux-arts-tradition/  

 

The Architecture of the Ècole des Beaux-Arts: An Exhibition presented at 

the Museum of Modern Art, New York, October 29, 1975-January 4, 

1976: [catalog] 

https://assets.moma.org/documents/moma_catalogue_2483_300300503.p

df?_ga=2.49045157.2019321294.1673111690-247023169.1673111690  

 

“The Architecture of the Ècole des Beaux-Arts,” Exhibition photos at 

MoMA, Oct 29, 1975-Jan 4, 1976. 

https://www.moma.org/calendar/exhibitions/2483  

https://drawingmatter.org/the-beaux-arts-tradition/
https://assets.moma.org/documents/moma_catalogue_2483_300300503.pdf?_ga=2.49045157.2019321294.1673111690-247023169.1673111690
https://assets.moma.org/documents/moma_catalogue_2483_300300503.pdf?_ga=2.49045157.2019321294.1673111690-247023169.1673111690
https://www.moma.org/calendar/exhibitions/2483
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 Paul Goldberger, “Beaux Arts Architecture at the Modern,” New York 

Times (Oct. 29, 1975), 

https://www.nytimes.com/1975/10/29/archives/beaux-arts-architecture-

at-the-modern.html  

 

The Beaux-Arts Academy, Utah - https://vimeo.com/104263763  

 

ASSESSMENT The weight of each of the projects and assignments will be broken down 

as follows:  

 

 PROJECT 01: Museum of Rare Books and Antiquities 

 Pre-Design (Site, Precedent, Programming Analysis)  10% 

 Esquisse / Schematic Design (Interim Review)   15% 

 Design Development (Final Review)    20%  

https://www.nytimes.com/1975/10/29/archives/beaux-arts-architecture-at-the-modern.html
https://www.nytimes.com/1975/10/29/archives/beaux-arts-architecture-at-the-modern.html
https://vimeo.com/104263763

